The b asic d riv e of th e p h ilo so p h ic a l o u tp u t of P ro f J A L T a lja a rd can , to m y m in d , c o rre c tly be sa id to be found in th e h is to rio g ra p h y of p h ilo so p h y of h is D utch tu to r, P ro f D H T V o lle n h o v en .1) V o llen h o v en c h a ra c te r iz e s p o st-m e d ie v a l p h ilo so p h y a s a n ti-s y n th e tic , in w h ich tw o o p tio n s c a n be tak en : e ith e r a n ti-s y n th e tic a lly le ft o r a n ti-s y n th e tic a lly rig h t. The fo rm e r re je c ts a s y n th e s is betw een p a g a n p h ilo so p h y an d C h ris tia n doc tr in e ( a s y n th e s is w h ich reac h ed its h ey d a y in M edieval S c h o la stic ism ), th e re b y also r e je c tin g th e s ig n ific a n c e of G od's R ev e la tio n fo r s c ie n tific en d eav o u r. T he o p tio n to th e r ig h t also re je c ts th e s y n th e s is b etw een p a g a n and C h ris tia n th o u g h t, b u t is b en t u p o n fin d in g an d a s s ig n in g a p ro p e r p lace to W ord R e v e la tio n in s c ie n tific an d c u l tu r a l en d eav o u r, th e re b y tr y in g to b re a k dow n th e c le r i c a l re s tric tio n s forced u p o n th e re le v a n c e of S c rip tu re s to a ll se c to rs of h u m a n life. A g a in s t S c h o la stic ism it sh o u ld be m a in ta in e d th a t S c rip tu re s d e te rm in e n o t o n ly m a tte rs of fa ith an d c h u rc h life, b u t is a lso a p p lic a b le to o th e r sp h e re s of life. T h is is e x a c tly w h a t P ro f T a lja a rd w an ted and s till w a n ts to be: a n tis y n th e tic a lly rig h t, a p o sitio n re c e n tly term ed by h im se lf a s New R ig h t.2) T h is b a sic d riv e d e term in e d h is p h ilo so p h ic a l focus, i e to ov erco m e p o s sib le re m n a n ts of s y n th e tic a l th in k in g in h is ow n p h ilo so p h ic a l h e rita g e a s w ell a s in th e p h ilo s o p h ic a l tra d itio n of th e R e fo rm a tio n to w h ich he s till ad h ere s. P o sitiv e ly it m e a n s to w o rk to w a rd s an u n d is to rted co n ce p tio n of God, H is o rd in a n c e s fo r all of c re a tio n , an d c re a tio n itself, an d how th is "th ree fo ld b e in g " (i e God, H is o rd in a n c e s, c re a tio n ) re la te to one a n o th er. A fu n d a m e n ta l p re re q u is ite fo r su ch a n u n d e rta k in g is the lig h t sh ed by th e S c rip tu re s on th e field w h ich th e (reform a tio n a lly co m m itted ) p h ilo so p h e r in v e s tig a te s . If I am n o t m ista k e n , it is p re c is e ly th is p re re q u is ite fo r reform a tio n a l p h ilo so p h iz in g , a s a rtic u la te d by P ro f T aljaa rd , th a t h a s been h o tly d eb ated o r fie rc e ly co n tested . The is s u e s a t s ta k e c a n be fo rm u la te d in te rm s of th e old S c h o la stic q u estio n : w h a t is th e re la tio n of p h ilo so p h y an d th e o lo g y to each o th e r? W hoever p o se s th is q u e stio n to d a y is in d a n g e r of d o in g so in an a lre a d y d is tin c tly b ia sed w ay. T h is b ia s c o n s is ts in id e n tify in g p h ilo so p h y w ith p a g an , a lb e it secu la r, th in k in g in g e n e ra l (s tre s s in g th e h u m a n n e ss of th in k in g in a d is q u a lify in g m an n er), an d r e s e rv in g th e o lo g y for k n o w led g e rev ea led by S c rip tu re s an d p a s s iv e ly ta k e n in by m an w ho k n o w s th e rev ea led T ru th im m e d ia te ly (th ereb y u n d e re s tim a tin g th e ro le of h u m a n in te rp re ta tio n an d c o n tra s tin g k n o w led g e an d fa ith in a n u n ju s tifi able w ay). P u t b riefly , th is b ia s en d s u p in a n in a b ility and u n w illin g n e s s to re c o g n ise th e d is to rtio n th a t c re p t in to S c rip tu ra l e x e g e sis o v er th e c e n tu rie s -ev en d u rin g an d afte r th e R efo rm atio n , and th a t w h a t is so m e tim e s (rig h t fu lly ) d esp ised a s "p h ilo so p h y " (m ea n in g th e re b y p a g a n o r s e c u la ris tic p h ilo so p h y ) is e lsew h ere defended a s "so u n d " C h ris tia n do ctrin e.
On th e o cca sio n of h is s ix tie th b irth d a y I h a v e th o u g h t it a p t to h o n o u r P ro f T a lja a rd w ith som e th o u g h ts on o n e of h is (freq u en tly rid d en ) h o b b y h o rse s in p h ilo so p h y , i e th e p ro b lem of a s y n th e s is betw een p a g a n is m an d C h ris tia n ity , and try to ta c k le th e p ro b lem (and th e n r a th e r sid e w a y s a t th a t) from th e an g le of m y h o b b y h o rse in p h ilo so p h y -p h ilo so p h y of art. D ue to d iffic u ltie s ab o u t th e a v a ila b ility of firs t h an d re s e a rc h m a te ria l on th is to p ic in S o u th A frica, I p re s e n t th e se re m a rk s ra th e r h e s i ta n tly .
In th e L e v e n van S in te C h ristin a (Life of S t C h ristin e), a h a g io g ra p h y and a D u tch ificatio n of an o rig in a l L a tin poem fro m C o n tim p ré d ated 1232, a p p e a r th e fo llo w in g in te re s tin g w ords: T his fra g m e n t n o t o n ly sh o w s th e in te n tio n of th e poet w ith a sp ecific poem , b u t a so m ew h at g e n e ra lis e d co n cep tio n of p o e try can be in fe rre d fro m it. B earin g th is in m ind, th e g e n re of th is p oem b eco m es e s p e c ia lly s ig n ifi cant: it is a h a g io g ra p h y , th e h is to ry of a s a in t's life, told to edify th e re a d e r by h o ld in g som eb o d y u p a s an ex am p le w ho had a tta in e d th e id eal of beatitu d e. T h is in d iv id u a l n a r r a tiv e is ta k e n u p in th e b ro a d e r c o n tex t of th e h is to ry of sa lv a tio n , i e w h a te v e r h a p p e n s, h a p p e n s u n d e r th e g u id a n ce of God w ho d e s ire s th e red em p tio n of m an. T h erefo re the sp ecific p e rs o n w hose life s to ry is n a rra te d is n o t a s im p o rta n t a s th e id eal w h ich is ev id en t fro m h is o r h e r deeds. The s a in t se ts a n e x am p le w h ich o u g h t to be follow ed (and im ita te d ).4) T h is a ttitu d e to w a rd s life (w hereto p o e try m u s t be u sefu l) co n tro ls also th e m o re te c h n ic a l a sp e c ts of th e h a g io g ra p h y in p a r tic u la r (and of th e o th e r lite ra ry a rts in g e n e ra l)5): th e selec tio n of d e ta ils w h ich are to be n a rra te d is done in su ch a w ay th a t th e le s s e r ed ify in g is k e p t sile n t, o r to ld w ith tre p id a tio n , o r n a rra te d w ith a view to in v o k e h o rro r o r sh am e o r sy m p a th y in th e read er. The w o rd s (or sy m b o ls) u sed m u s t in so m e w ay o r a n o th e r be G o d -p raisin g^an d e x h o rtin g to th e good life.
The la tte r is e sp e c ia lly im p o rta n t. W hile th e p o et does not h a v e e a rth ly goods w ith w h ich h e c a n p ro v id e fo r th e ionfro u w en (v irg in s, i e n u n s), he c a n a t le a s t g iv e th em w o rd s w h ich a re tro este lec (co n so lin g ) an d ed ify in g in th e life of d ev o tio n to o n seH eere (our Lord). T h is re q u ire s th e p o et to choose h is w o rd s w ith care, so th a t he does n o t d is tra c t th e a tte n tio n of th e io n fro u w e n fro m th e ob ject of d ev o tio n (God) an d d is tu rb th em . E v en th e w o rd s of a p o et sh o u ld d ire c t to God an d fo r th o se w ho a re n o t a cq u a in te d w ith L atin , th is p o e t's w o rd s m u s t se rv e a s a g u id e p o st for th e p u rifie d so u l on its w a y to God. G ew eg h en w o rd s -w eighed, th o u g h tfu lly selected -a re g iv e n a c e rta in p referen ce: th e y a re th e o n ly th in g s on w h ich th e so u l can re ly to a tta in its h o e c h ste b e s te m m in g (h ig h e s t goal), w h ereto one is p re p a re d by d is c a rd in g e a rth ly g o ods and te m p o ra l com fort. In th e ab o v e q u o ted fra g m e n t one h a s a little s p e c u lu m o r s p ie g h e l h is to r ia e l (m irro r of h isto ry ) of a v e ry sp e c ia l a ttitu d e to w a rd s life, w h ich -so m ew h at g e n e ra lis e d -is ty p ic a l of th e C h ris tia n tra d itio n of the M iddle A ges: m an on h is w ay to G od6) c o n s id e rin g w h at he so u ld re fra in from d o in g an d w h a t h e o u g h t to do, to find h is re p o se and s a lv a tio n in God. The c o rre c tn e s s of th e re la tio n betw een m a n and God is th e m a in focus and the u n d e rly in g d y n am is of th is poem and of C h ris tia n (lite ra ry an d fine) a r t in the M iddle A ges. W hatev er m a n does and w h a te v e r he le a v e s undone, he does o r leav es undone to find s a lv a tio n in God.7)
It is v ery in te re s tin g th a t th e id ea of the w ay s of m a n is so p re p o n d e ra n t d u rin g the M iddle A ges. Add to th is th e idea of g iv in g p re s c rip tio n s w h ich serv e to g u a rd a g a in s t an y d istra c tio n from th e w a y of life to be "in o rd e r". The occurence of g u id e p o sts on th is w ay as w ell a s know ledge and im ita tio n of them is n e c e ssa ry . The idea of th e w ay s of m an g iv e s an im p o rta n t k ey to th e fram e of referen c e of th e M edieval m ind. T hese g u id e p o sts a re e ith e r d iv in e d ire c tiv e s for th e p ro p e r conduct on the d iv in e ly o rd ered and stru c tu re d w ay, o r are th in g s th a t lead to and sig n ify God. In th e la tte r in sta n c e s one e n co u n ters a w idely d if fused no tio n of sy m b o lism : w h a te v e r ex ists, sta n d s for so m eth in g o u tsid e itself, n am ely God. B ehind w h at a p p e a rs to m an, lies a hid d en m e a n in g fu ln e ss.8) The re s u lt of th is w ay of lo o k in g a t th e w o rld p ro v id es in te r alia a co sm o lo g y a s e x e g e s is of a d iv in e w orld order, w hich im p lie s th a t m a n is an ex eg ete of creatio n . W hat is s ig n ific a n t in th is view of m a n 's v o catio n is a ce rta in im p lied a c tiv ity in m a n 's d ealin g w ith c re a tio n w hich ends up in so m eth in g esth etic. M an is th o u g h t of as re v e a lin g th e hidden d eep er m e a n in g of th in g s and p re s e n tin g th is d isco v ered m e a n in g in v iv id im a g e ry -an a c tiv ity w hich p re su p p o se s in s ig h t into th e a rra n g e m en ts of cosm ic d a ta w ith in th e co n tex t of sy m b o ls, s ig n s and b alan ced p ro p o rtio n s w h ich m ake up an a rc h ite c tu ra l ' .v Die, i e th e fa c tu a l c re a tio n of God, w h ich -a s an e x p re ssio n of H im -p o in ts to H im .9) M an liv e s w ith in th is sp ecific sy m b o lically s tru c tu re d w hole of crea tio n .
A m ed iev al view of h u m an c u ltu ra l e n d ea v o u r fig u re s w ith in th is b ro ad ly (esth etica lly ) form ed o n to lo g y (resp. cosm ology): God is th e P rim e A rtist, m a n is an im ita to r of G od's w ork. A t b est m an can o n ly m irro r H is c re a tio n in h is w o rk s of art. A m a jo r p re re q u isite , th erefo re, for an o v e ra ll view on c iv ilizatio n , c u ltu re and a r t d u rin g the M iddle A ges is c la rity ab o u t the o n to lo g ical (resp. co sm o lo g ical) fram ew o rk of a m ed iev al th e o ry on c iv ilizatio n , c u ltu re and art, w hich u s u a lly in c lu d es a con cep t of o rd er in G od's creatio n , and th e sp ecifically d e sig n a te d p la ce and role of m an in th is c re a tio n a l order. In m a n y re sp e c ts A u g u s tin e 's co n cep t of o rd e r is an im p o rta n t g atew a y to m a n y la te r M edieval c o n ce p ts of c u ltu re an d m a n 's role in c re a tio n .10) The p o s s ib ilitie s (and sh o rtc o m in g s) of n eo p la to n is m sin ce and a fte r A u g u stin e m u s t a lso be o b se r v ed a s of (som e) im p o rta n c e fo r th e d ev elo p m en t of the la te r m e d iev al c u ltu re an d v ie w s on c u ltu re and the a r ts .11) A c u rs o ry n o te on th e h is to ric a l b a ck g ro u n d of th e r e la tio n b etw een m e d iev al c u ltu re and m e d ie v a l v ie w s on c u ltu re on th e one h a n d (p resen te d e g in th e d id a sc a lic lite r a tu r e of th e se tim e s) and n e o -p la to n ism on th e o th e r m a y sh ed fu rth e r lig h t on w h a t h a s been sa id so far. W ith th e en c o u n te r b etw een th e c la im s of th e n ew ly sp re a d C h ris tia n g o sp el an d th e e sta b lis h e d p a g a n c u ltu re of th e G raeco -R o m an w o rld th e in flu en ce of p la to n is m w a s s till felt -in su ch a w ay th a t (I th in k ) it g av e in m a n y w a y s the in c e n tiv e s fo r th e re s u lts of su c h an en co u n ter. (T his does n o t im p ly th a t the C h ris tia n c o n trib u tio n to th is en co u n te r w as of m in o r im p o rtan ce . T he p o in t to be s tre s s e d here is th e fact th a t m a n y c o n v e rts to th e C h ris tia n faith w ere le a rn e d p eo p le from th e p a g a n c u ltu re , w ho ap p ro ac h ed th e C h ris tia n fa ith from th is p a g a n b ack g ro u n d , an d tried to com e to g rip s w ith th e c o n flic tin g c h a ra c te r betw een p a g a n ism and C h ris tia n ity . T h ey trie d to defend th e n ew ly w on faith by m e llo w in g th e co n flict c h a ra c te r of th e e n c o u n te r and by s tr e s s in g s im ila r itie s betw een p a g a n is m and C h ris tia n ity . The s tr e s s in g of s im ila ritie s is so m etim e s too h a r s h ly ju d g e d a s acco m m o d atio n o r a d ilu tio n of th e o rig in a l C h ris tia n faith . S u ch a ju d g m e n t d oes not ta k e in to a c c o u n t th e d iffic u ltie s in th e acc ep ta n c e of a new w o rld of th o u g h t w ith in th e fram e w o rk of an a lre a d y esta b lish e d , co n c e p tu a lise d , lin g u a lly a r tic u la te d u n iv e rs e of d isc o u rse , an d a d e q u a te ly e x p re s s in g th e c o n te n ts of the n ew ly a c q u ire d w ay of th in k in g in te rm s of th e e sta b lis h e d c o n c e p tu a l fra m e w o rk w ith o u t d is ru p tin g co m m u n ica tio n , b eca u se th e Good T id in g s h ad to be h e a rd by e v e ry m an!) T h is re su lte d in a s p o n ta n e o u s s y n th e s is of p a g a n p h ilo so p h y and C h ris tia n d o ctrin e, w h ich found in p la to n is m (and la te r on: n e o -p la to n ism ) an id eal fra m e w o rk w ith in w h ich th e new C h ris tia n body of th o u g h t co u ld be d esig n ed an d w o rk ed out. (One sh o u ld not, I th in k , n eg lect th e p ro b le m of h o m o n y m s in th is co n tex t, i e to u n d e r sta n d a p a g a n m e a n in g w hen a h o m o n y m o u s w o rd w ith a co m p letely d ifferen t m e a n in g is u sed w ith in th e o rig in a l C h ristia n co ntext, th e re b y o b lite ra tin g th e o rig in a l C h ristia n im p o rt of the concept.) T he m o st p ro m in e n t c h a ra c te ristic of th is p re v a le n t p la to n is m w as th e r e la tion betw een the r e s (L atin) -th e id eas in th e b ack g ro u n d -and the ad u m b ra tio n of th e id eas in th e fo reg ro u n d w hich m ake u p th e u n iv e rs e of th e ev e ry d a y m an. In su ch a set-u p th e re a l (the idea) is a lw a y s h id d en from th e k n ow ledge of th e o rd in a ry m a n w ho fe a sts h is ey es on decep tiv e ap p e a ra n c e s. To get to th e tr u th one h a s to w o rk co n c lu siv e ly fro m th e p erce p tib le a p p e a ra n c e to the in tellig ib le re a lity of the id ea b eh in d th e a p p e a ra n c e . In sp ite of th e d ev elo p m en t of th e school of th e S cep tics, a k in d of co sm o lo g y su c h as p la to n ism offers q u ite feasib le p o s sib ilitie s w h erew ith th e co n flict betw een p a g a n p h ilo so p h ic a l v iew s and th e co n ten ts of th e C h ris tia n fa ith can be reconciled: a sy m b o liz in g an d a lle g o riz in g w ay of d e a lin g w ith w h a te v e r one en co u n ters. T h at m e an s th a t w h a te v e r one e n c o u n te rs is n o t tak en a t face valu e, b u t one h as to lo o k d eep er (or h ig h e r) for th e re a l m ean in g . The actu al tru th lie s on a n o th e r le v el th a n th e lev el of en co u n ter. (The d a n g e r of th is v ie w p o in t is its stra te g y : to re le g a te the co n flict to s u p e rfic ia lity , and to accom m odate ra th e r in c o m p atib le v ie w s w ith in one s y s tem of th o u g h t w h ich re s u lts in a m is in te rp re ta tio n of the b asic te n ets of bo th sid es of th o u g h t in th e conflict.) It is no t c le a rly a sc e rta in a b le w h e th e r p la to n is m did o r i g in a lly s u g g e st the so lu tio n to the p ro b le m s d e riv in g from the co n flict betw een p a g a n ism an d C h ris tia n ity d u rin g th e fir s t few decades of th e la tte r. To p o se it by w ay of a q u estio n : w as p la to n is m of its ow n m o re fav o u rab ly d isp o sed to w ard s th e C h ris tia n d o ctrin e w h ereb y its body of th o u g h t w as m o re acc essib le to th e C h ris tia n fa ith ? W hatever the case m a y be, it is n e v e rth e le s s sig n ific a n t th a t th e firs t s y n th e s is betw een th e m es fro m th e G ospel and s tr a in s of p a g a n th o u g h t w as b ro u g h t ab o u t by a m eth o d o f e x e g e s is of p a g a n th o u g h t as w ell a s S c rip tu re s, w h ich a ltered th e c o n ten ts of both. T h is m eth o d of e x e g e sis c o n siste d of d isc o v e rin g a d eep er m e a n in g in a te x t -w h ich a c tu a lly m e a n t d isc o v e rin g a k ern el of C h ristia n d o ctrin e a t the h e a rt of a p a g a n s y ste m of th o u g h t, o r d isc lo sin g th e fact th a t b a sic a lly th e C h ris tia n d o ctrin e does not d iffer so m u ch from a p a g a n p h ilo so p h ic a l v iew p o in t. T h is re w o rk in g of v ie w p o in ts u n d e r lin e s th e w ide sig n ific a n c e of e x e g e sis for th e c u ltu ra l e n d ea v o u r of th e e a rly (and la te r th e m ed iev al) C h ris 3 1 9 tian s: it s e rv e s a s a w ay of d e a lin g w ith an a lie n (and so m etim e s h o stile ) c u ltu ra l h e rita g e .12)
In la te r tim es, d u rin g th e M iddle A ges, th is m eth o d of ex e g e s is w as w ell b ased on a p la to n iz in g lin e of th o u g h t. A w ay of th in k in g in flu en ced by n e o p la to n ism sin c e P lo tin u s a lm o st induced a sy m b o liz in g and a lle g o riz in g in te rc o u rs e w ith n a tu re an d th e c u ltu ra l h e rita g e from a n tiq u ity . In th is re sp e c t H ugh of S t V icto r s e rv e s a s a good e x a m p le .13) W ith referen ce to m ed iev al c u ltu re th is w ay of w o rk is of e x ce p tio n a l rele v an ce: it offers a w ay in w h ich th e c u ltu re of a n tiq u ity (and of th e e a rly C h ris tia n s ) can be ad ap ted , acco m m o d ated an d p re se rv e d w ith in an o v e ra ll C h ris tia n in s titu tio n a lly co m m itted co n ce p tio n of life an d w orld. T h is e x p la in s a p ro m in e n t c h a ra c te ris tic of m e d iev al cu ltu re , v iz a c o n s e rv a tio n a l a ttitu d e w ith re g a rd to th e p a s t by in c o rp o ra tin g th e h e ri ta g e of th e p a s t (often by a lle g o ric a l re in te rp re ta tio n ) in a co n cep tio n of th e w ay w h ich a faith fu l C h ris tia n h ad to follow to re a c h e te rn a l b liss. A p a rt fro m th e care w hich w a s ta k e n of th e p a st, th e re w a s also th e stro n g ten d en cy to be m in d fu l of th e fu tu re, i e to h a v e a n u n p e rtu rb e d view of th e New J e ru sa le m . The life of a C h ris tia n is th e re fo re c h a ra c te riz e d by h is p ilg rim a g e th ro u g h th is w o rldw h ich does n o t m ak e th is w o rld d esp icab le, b u t q u a lifie s it in its te m p o ra lity and tra n s ito rin e s s : e v e ry th in g th a t a C h ris tia n e n c o u n te rs in th is w o rld m u s t serv e a s a salv ato ry p re p a ra tio n fo r h is e v e n tu a l b le ssed life w ith G od.14)
T he w ay of th e p ilg rim is an o rd ered w ay th ro u g h th e cre a tio n of God. W ith th is o rd e rly w ay c o rre s p o n d s a c e r ta in tu itio n sy ste m -th e a rte s lib era les -w h ich p re p a re s the p ilg rim fo r h is fin al d estin a tio n . In th is w ay it is of p rim e im p o rta n c e to be able to follow th e w ay w h ich im p lie s th a t th e p ilg rim o u g h t to be eq u ip p ed to u n d e r stan d th e g u id e p o sts on h is w ay. The m e d iev al tu itio n in ten d s to fu rn is h th is p ilg rim w ith e q u ip m e n t to d eal w ith sig n s, sy m b o ls an d w o rd s.15) He m u s t be able to in te rp re t, u n d e rs ta n d and follow o r im ita te. A t th e ro o t of m ed iev al c u ltu re lie s th e im p o rta n c e of th e w ord to m a n -w o rd s th a t had once becom e in c a rn a te a s th e Word of God, C h rist, th e W isdom of God. So g re a t is th e in siste n c e u p o n th e im p o rta n c e of w o rd s th a t B e rn a rd of C la irv a u x fo r in s ta n c e ex p erien ced an e x is te n tia l d ile m m a betw een sile n ce an d co m m u n ica tio n . He w ould r a th e r co m m u n i cate th e s ta irw a y of h u m ility to God, th a t it m ig h t se rv e the salvation of others, than keep it to h im self18) -w hich would have been in accordance w ith the ru les of h is m onastic order: the observance of silen ce as dem onstra tion of hum ility. A strik in g am bivalence: the prescribed road to salvation can get so narrow that one's own sa lv a tion m ight be im perilled or one's fellow p ilg rim s m igh t be distracted from the narrow road w hen silen ce is obser ved! Poetic im agery (which stores a crafty dialectic) offers the solution: to break a rule m eans to go down on the ladder of salvation, to experience hum iliation and therefore be raised on the step s of h u m ility nearer to God (which is in Bernard's sp ecific ca se not the sam e as risin g on the ladder of selfish pride: he broke the rule out of con sideration for h is fello w -p ilg rim s and thereby h u m ilia ted h im self before God.)
The "dilem m a" of Bernard of C lairvaux not only draw s the attention to the sig n ifica n ce of the tran s-latio, the handing over of som ething, i e com m unication for (m edie val) culture, but it also points to another b asic charac teristic of m edieval culture, v iz asceticism . We again encounter a certain am bivalence, and it is fashionable for h istorian s to stress the n egative side of asceticism in general (and therefore also of m edieval a sceticism ) at the cost of a (possible) p o sitiv e side. To abstain from certain a ctiv ities is thought to be m ore typ ical of a sceticism than the idea of in ten siv e preparatory training. It can not be bluntly m aintained that asceticism m eans cultural anae m ia (of w hich later m edieval m y stic m ovem ents can be accused)
The prim ary intention of m ed ieval asceticism w as to d is cip lin e the p ilgrim so that he m ay find h is repose in God. The a scetic is driven (by God H im self) by a desire for h is God17) to be reconciled to Him and becom e fruitful in H is serv ic e.18) To th is end one m ust be trained as an athlete trains for h is approaching race (in connection w ith w hich asceticism w as o rig in a lly practised.) Part o f th is train in g w as to refrain from certain retarding a ctiv itiesw hich for the m ed ieval ascetic m eant abstention from the fruits and d esires of the "w orld", i e the lure of E v il in this tem poral world. W hereas the practice of a sceticism am ongst early C hristians (the desert fathers for instance) seem s to hover on the borderline of Good and E vil, and E vil seem s tem ptuously the nearer and even p h y sica lly the m ost concrete to the herm it in h is se c lu sio n .19) The practice of the m edieval ascetic seem s to be m ore refined in its s tru g g le w ith E v il and in th is re fin e m en t tr a n s fo rm s the p ro b lem of E v il to a co m m en d ab le d e sire in the life of the ascetic: th e need to stu d y S c rip tu re s and co n te m p la te th e "m y s te rie s of C h ris t".
T he m ed iev al ascetic does n o t s tru g g le w ith E v il p h y s i c a lly and bodily (except of c o u rse in th e h ag io g ra p h ie s). H is s tru g g le is refined: to com e in te lle c tu a lly to g rip s w ith th e d a rk n e s s of ig n o ra n c e by w h ich E vil im p e rils the w orld. The stu d y of S c rip tu re s an d th e c o n tem p la tio n of th e " m y ste rie s of C h ris t" w ere in ten d ed as so u l-liftin g , e le v a tin g a c tiv ities, w h ich a fte r som e tim e becam e a r ti c u lated in d ifferen t g e n re s of w ritin g , e g th e so-called "lite ra tu re of s ile n c e " 20) (of w h ich B ern ard of C la irv a u x 's D e G ra d ib u s H u m ilita tis s e rv e s as a fine ex am p le), th e serm o, th e h isto ria , th e h a g io g ra p h y , th e legend, th e m iracle, sen ten tia e, flo rileg ia e, etc.21) Add to th is th e d is ta n ce in tim e w h ich set in betw een th e e a rly C hurch F a th e rs ' w o rk (w ith w hom a sc e tic ism h ad been an im p o r ta n t p ra c tic e )22) an d th e la te r m ed iev al m o n k s ' doings. S m all w o n d er th a t th e w ay of life and th e w ork of th e e a rly C hurch F a th e rs w as fo stered as an a tta in a b le id eal in the m ed iev al m o n a stery . T h is m a y acco u n t for th e d efin ite c u ltu ra l a lig n m e n t of th e m o n a ste rie s: a p re s e rv a tio n of c u ltu ra l so u rc e s w h ich becam e in due c o u rse th e "e s ta b lish in g of a h ie ra rc h y , a b alan ce betw een th e so u rc e s of c u ltu re ."23) The w hole c u ltu ra l set-u p w h ich re su lte d from th is is defined by J le C lerq a s follow s: ". .. C u ltu re in clu d es an o v e ra ll co n cep tio n of th e w o rld and of life, and th e m e a n s for e x p re s s in g it, th a t is to say , la n g u a g e and the arts. P recisely , la n g u a g e is th e fo rem o st of the a rts , th e a r t of sp e a k in g w ell, w ritin g w ell, and of e x p re s s in g th o u g h t w ell. T h u s, la n g u a g e is a lw a y s th e sy m b o l of a cu ltu re, and it sh o w s the le v el of a cu ltu re. T herefore, to w itn e ss th e b irth of a h o m o g en eo u s m o n a s tic c u ltu re m e a n s w itn e ss in g the fo rm atio n of its la n g u a g e a s w ell. T h u s we w ill see th e la n g u a g e of th e M iddle A g es com e into being, the one w h ich is to be u sed by th e m o n a stic M iddle A ges. It w ill be, b ecau se of its o rig in s, an e s s e n tia lly re lig io u s la n g u a g e , th a t is to say, a la n g u a g e in ten d ed to e x p re s s a relig io n , and th is in th e v ery h ig h e st act of relig io n : w o rsh ip ."24) A lth o u g h le C lerq in fe rs m a jo r c h a ra c te ris tic s of M edieval c u ltu re from an o th e rw ise too g e n e ra lise d v iew on c u ltu re as such, he rig h tfu lly s tre s s e s th e im p o rta n c e of a co n cep tio n of w o rld and life as a key to c u ltu re (in th is c a se M edieval culture); and a s fa r a s m ed iev al c u ltu re is concerned, th is m ean s th a t it is bent upon th e p ro p e r an d fru itfu l se rv ic e to God and h o s tility to w ard s the w o rk of E v il in the w orld. While th is is th e case, and th a t is a n o th e r im p o rta n t p o in t m ade by le C lerq, the m ed iev al c u ltu ra l co n tex t is one of ta k in g c a re of th e w ell-b ein g of m an. C u ltu ral e n d ea v o u r is not h o s tile to th e sa lv a tio n of m an in a sm u c h a s c u ltu re is ta k en to be w o rsh ip of God. H ow ever d elin eated and n a rro w the co n cep t of cu ltu re m a y h av e been d u rin g th e M iddle A ges, th is n e v e rth e le ss is a s trik in g in te rp re ta tion of (m edieval) c u ltu re by le Clerq, w hich m e an s th at, if h is v ie w p o in t is tenable, the in c en tiv e for th e d ev elo p m en t and d iv e rsific a tio n of cu ltu re alo n g R efo rm atio n al lin es is a s m uch d eterm in ed by a m ed iev al h e rita g e a s it is by an e a rly C h ristia n h eritag e.
The (alb eit lim ited ) th o u g h ts on tech n o lo g y in the m ed ie v al p erio d d eserv es o u r sp ecia l atten tio n . W here at firs t th e a tte n tio n of the th e o ris t in th e M iddle A ges w as fo cu s sed on the tr iv iu m and q u a d riviu m , th e m ed iev al m in d g ra d u a lly re a lise d th e p o s sib ilitie s of a sp e c tru m of h u m a n en d eav o u r. A tte m p ts abounded to find a p la ce fo r d iv e rse h u m a n in te re s ts su ch as ethics, econom y and com m erce, p o litics, m edicine, a g ric u ltu re , etc w ith in the d esig n of a u n ited view of cu ltu re. The m e ch an ic al a r ts (lab o u r in all its d iv e rsific a tio n s) w ere classified u n d er p h ilo so p h y a s one offshoot n ex t to o th e r o ffsh o o ts su ch a s the th e o re tic al, p ra c tic a l and lo g ic a l s p ro u ts of th e search for W isdom (philosophy). The w o rk of H ugh of St V ictor, alo n g w ith th a t of Jo h n of S a lisb u ry and B o naventure, a g a in serv e a s ty p ic a l ex am p les. A s fa r as reflectio n on the fine a r ts w as concerned, the focus on tech n o lo g y re su lte d in reflectio n on th e te ch n ica l a ctiv ity of an a rti st. E de B ru ijn e sk etch e s th is d ev elo p m en t a s follow s: "Z o als in de 12de eeu w w ordt de k u n s t v an de w eten sch ap o n d ersch eid en v o lg e n s het b e g in se ld a t de w eten sch a p de o o rzak en v an de beschouw de w aarh eid o p sp o o rt te rw ijl de k u n s t de m id d elen v an een te v erw ezen lijk e n re s u lta a t (op gro n d v an de in z ic h t in die w aarh eid ) v o o rsch rijft. 'S a p ie n tia ', zeg t A lex an d er, 're s p ic it co n g n itio n em a rs o p e ra tio n e m .' N o ch tan s o n d e rste lt ook de k u n s t een so o rt k en n is: de 'p o 'iesis' steu n t op een b ew u stzijn d a t h et u it te v o eren w erk c o n cip iee rt en v oorziet, 'a rs et p ro s p ic ie n s '. Deze k e n n is ein d ig d u s n ie t in zichzelf, als de contemp la tie, m a a r bew eegt u ite ra a rd n a a r de p ro d u ctie v an een b u iten h a a r lig g en d re s u lta a t."25) T he fine a r ts s h o u ld n o t
